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3 Differences of the two standards

“Spirit resemblance” and “dynamic equivalence” do share some
similarities, but they are also different in some aspects.
3.1 Aesthetics V.S. Linguistics

As noted translators, Fulei and Nida had their own ideas on
translating, but because of their personal experience, they viewed
translating  from different perspectives, linguistic and aesthetic
respectively.

Since Fulei was a painter as well as a translator, he applied the
theory of Chinese classic painting to translating. He saw translating in an
artist way. Thus his principle of “spirit resemblance” is talking
translating from an aesthetic perspective. He viewed translating as an art.
Art is an abstract thing, so it is difficult to measure the degree of “spirit
resemblance” in a concrete way. So the aesthetic way of viewing
translating also results in the fuzziness of the theory.

Nida is a linguist and he got a doctor’s degree in linguistics, so the
base of his translating theory is still linguistics. He constructed his theory
in the linguistic way. Linguistics is the scientific study of language. So
his translating theory pays more attention to the language itself than other
aspects. Its characteristic of science also determines the concreteness of
the translating theory. As we know, “equivalence” is a mathematics term
originally, which is to calculate things in a precise sense.

3.2 Humanism V.S. Science

Another distinctive difference between Fulei’s “spirit resemblance”
and Nida’s “dynamic equivalence” is that the former features humanism
while the latter is scientific.

The principle of “spirit resemblance” borrows its idea from art.
Translation is an art. In translating, it is very important to transfer the
“spirit” of the text. Whether the “transference of spirit” can be achieved
or not depends on the translator’s ability and subjective knowledge. So
what plays an important role in translation is the translator. This
emphasis on the translator or subjectivity can be considered as
humanism. And Fulei mainly translated literary works. All these bring the
feature of humanism to the translating theory. In fact, the characteristic of
humanism is not only owned by “spirit resemblance”, it is shared by
almost all Chinese translating theories.

On the other hand, Nida’s

scientific feature of the western translating theories.

“dynamic equivalence” embodies the

“Equivalence” is a

term of mathematics. What Nida tries to do is to equate the effect of
translation with the readers’ response. It is a mathematic way in nature.
The thinking mode of westerners is different from that of Chinese -
westerners think in a rational way. Thus they also view that translating is
a science. Nida clearly stated this idea in his Toward a Science of
Translating.

Chinese are likely to think in an abstract way, which can not all be
expressed by words, while westerners think in a rational and concrete

way. The difference results in the different ideas on translating.
4 Conclusion

As two widely known standards of translating, Fulei’s “spirit
resemblance” and Nida’s “dynamic equivalence” share some similarities
and are different in some aspects as well. We can not say that one is
better than the other, because they have their own peculiar ideas on
translating. But by comparison, we can know that “spirit resemblance” is
more suitable in literary translating, since the language of literary works
are creative and more vivid, understanding the mentality of the text is
demanded, thus “transference of spirit” is very important; dynamic
equivalence is better to be applied to scientific translating, which
demands the tranference of information.

So Fulei’s “spirit resemblance” and Nida’s “dynamic equivalence”
are not contradictory, but supplementary, sharing the same objective of
making the translation better. And Chinese modern translation studies
should learn from western linguistic—oriented translating theory so as to
overcome our own limitations. ‘
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